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MINISTER’S STATEMENT
The Australian Geographic Nature Photographer of the Year competition brings forth a wealth of
diverse imagery from our incredible region, with the 2017 collection providing a fresh feast for the
eyes to fans of nature photography.
This international competition welcomes photographers from all over the world to examine the
ANZANG (Australia, New Zealand, Antarctica and New Guinea) region. Spanning south and east
from New Guinea to the far reaches of Antarctica, this region’s boundaries hark from the ancient
supercontinent Gondwana in which the area’s landmasses were linked some 180 million years ago,
leading to the unique biodiversity that still exists in the region today.
Through these photographers’ lenses we are taken to locations we may otherwise not see and given
glimpses of intimate moments in the lives of plants and animals. Through them we are afforded the
opportunity to reflect on the wonders of our natural world and also given reason to pause and
contemplate our impact.
I congratulate the photographers featured in this book and the accompanying exhibition, and commend them for turning their lenses to our precious natural flora, fauna and landscapes and for sharing
their images with us.
Hon. Jack Snelling MP
Minister for the Arts
Government of South Australia
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MINISTER’S STATEMENT

FROM THE DIRECTOR OF
THE SOUTH AUSTRALIAN MUSEUM
We live in the age of technology. Few of us can go about our daily lives without technology playing an
important role. Some are spending an increasingly large part of their lives in the virtual world rather than
the real world. It has therefore never been more important that, to address the balance, we maintain our
lively curiosity about the natural world. If the 2017 Australian Geographic Nature Photographer of the
Year competition can be used as a measure, our curiosity in the natural world is as vital as ever.
It is pleasing to record that participation in the competition increased again in 2017 to 2174
photographs being submitted. Entrants came from across the globe with photographers from 11 countries
taking part in this year’s competition. Although the breadth of subjects continues to grow, the aquatic
environment is a strongly recurring theme. Nature here is recorded in sweeping panoramic landscapes
and impactful flora and fauna. Nature is also observed closer to home, in more mundane and familiar surroundings. The sharp eye and creative talents of the photographer can use both the rare and the
everyday observations to make a cogent statement on the world about us.
We should not lose sight of technology being the photographer’s friend, giving access to sophisticated
equipment and techniques to produce these stunning images. The end result though still requires the
skill of the photographer, a skill that you will see in abundance in this year’s competition. I would like to
thank all the photographers who participated and to congratulate the prizewinners. Finally, I also must
express my gratitude to the judging panel for arriving at their decisions with their customary skill and
humour.
Brian Oldman
Director, South Australian Museum

DIRECTOR’S INTRODUCTION
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THE JUDGES

JASON EDWARDS

Jason has been a natural history
and cultural photographer for
nearly three decades. Jason is
represented by National Geographic
and is also a Fellow of the International League of Conservation
Photographers. He is the host of
two National Geographic Channel
shows, Pure Photography and also Snap
Happy: the photography show, which air
nationally across Australia.
Jason’s photography is more
than capturing beautiful images;
his work aims to document
peoples and environments as
they are in the moment. He strives
to tell their stories and uses his
imagery to educate and inspire
people about conservation issues
and to break down barriers
between cultures.
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THE JUDGES

STEVE PARISH

Steve is one of a few Australian
nature photographers who can
look back over 55 years of active
photography and photo/nature
sharing. Since the age of 16 he has
shared his diverse photographic works with the community
through every possible medium.
He continues to produce iconic
publications, and he received the
Order of Australia for his massive
body of work in 2008.
Steve continues to develop his
Joy of Photography program that is
presented through a range of seminars, masterclasses, workshops,
tours and online publications. The
program inspires people to find
their creative voice to enhance not
only their own lives but the lives of
everyone they encounter.

LUKE TSCHARKE

Luke is a passionate landscape
and nature photographer based
in Sydney. Luke has a meticulous
approach to his photography, where
he strives to create inspiring natural
landscape images from locations
across Australia and the world. He
specialises in wide-field astrophotography, wilderness photography
and infra-red photography. Luke
has been fascinated by the natural environment ever since he
was a child, and has been able to
merge this interest with his love of
bushwalking to photograph some
of Australia’s most stunning and
wild natural environments. Luke
is an accredited member with the
Australian Institute of Professional
Photography and is a contributor
to Australian Geographic.

INTRODUCTION
It’s always a special moment when the shortlisted photos from the Australian Geographic Nature
Photographer of the Year competition arrive in the AG editorial offices. Everyone flocks to the
relevant computer and soon the gasps of delight begin. This year there was more excitement than
ever as each new image splashed across the screen. The successful photographers have captured some
truly awe-inspiring moments, and none more so than Justin Gilligan’s superb overall winning shot of
a rare interaction between an octopus and a group of spider crabs shot in the cold waters off the east
coast of Tasmania. Great images like this aren’t simply a matter of luck, nor of being in the right place
at the right time. Photographers like Justin are dedicated to their craft and spend many hours or days
on location in challenging conditions, or remote locations, in order to observe and learn about the
life cycles and behaviours of the creatures they seek to document, or to capture a particular landform
or scene in the perfect light. This photo competition seeks to reward such dedication and bring the
resulting photographs to the widest possible audience. We can all share in the wonders of our natural
world through these images and, hopefully, be inspired to seek a deeper connection with nature for
ourselves, because photography is such a great reason to get out and go exploring.
AUSTRALIAN GEOGRAPHIC would like to thank everyone who entered. We especially congratulate all those whose photos made it onto the shortlist and especially the overall winner, section
winners and runners-up – and it’s exciting to note the ever-increasing standard of the junior section.
Our deepest gratitude goes to the judges, Jason Edwards, Luke Tscharke and Steve Parish, for the
very difficult task of selecting the winners – what a fine job they have done this year. Thank you also
to Brian Oldman, Tim Gilchrist and the staff of the South Australian Museum for their expertise in
running the competition and staging the subsequent exhibition, and to Kim McKay and the staff of
the Australian Museum for their beautifully produced exhibition in Sydney. Finally we acknowledge
Heritage Expeditions for generously providing the holiday prize of a voyage to Antarctica for the
overall winner.
Chrissie Goldrick
Editor-in-Chief, AUSTRALIAN GEOGRAPHIC

INTRODUCTION

ix

AUSTRALIAN
GEOGRAPHIC
NATURE PHOTOGRAPHER
OF THE YEAR

OVERALL
WINNER

2017
PREDATORY PURSUIT

SPIDER CRABS, LEPTOMITHRAX GAIMARDII;
MAORI OCTOPUS, OCTOPUS MAORUM
Justin Gilligan, New South Wales
This unusual encounter features an aggregation of
spider crabs (Leptomithrax gaimardii) and a predatory
Maori octopus (Octopus maorum). The octopus was
behaving like an excited child in a candy store trying
to work out which crab to catch and consume – its
eyes were certainly bigger than its gut!
n Mercury Passage, between Maria Island and

mainland Tasmania

n Nikon D810, 15mm f/2.8, 1/100, f/14,

ISO 400, two Ikelite DS161 strobes,
Nauticam housing

Visually striking and somewhat
terrifying, this scene of an
octopus encountering a horde
of crabs has been masterfully
composed. The ultra-wide
angle perspective has allowed
a uniquely immersive view of
this epic struggle. Photographic
storytelling at its finest.
JUDGES’ COMMENTS
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OVERALL WINNER

OVERALL WINNER
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PORTFOLIO

AUSTRALIAN
GEOGRAPHIC

NATURE
PHOTOGRAPHER OF
THE YEAR

P O RT F O L I O
PRIZE
The portfolio prize is awarded to the
photographer who enters the best
portfolio of six or more entries.

PORTFOLIO PRIZEWINNER
Julie Fletcher,
South Australia

A stunning selection of Australian landscape and wildlife images demonstrating
exceptional talent in capturing a broad
range of subjects. The strong creative
compositions combined with rich colour
palettes and great technical execution
result in a compelling series of nature
photographs that were a standout to
the judges.
JUDGES’ COMMENTS

WEDGIE

Wedge-tailed eagle
AQUILA AUDAX
PORTFOLIO

13

DUCK LAGOON

14

PORTFOLIO

P O RT F O L I O
PRIZE

2017

SPIRIT IN COUNTRY

LOOK UP

PORTFOLIO

15

FRAMED

P O RT F O L I O
PRIZE

2017
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PORTFOLIO

RAINBOW BEE-EATER
Rainbow bee-eater

MEROPS ORNATUS

PORTFOLIO
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ANIMAL PORTRAIT

ANIMAL
P O RT R A I T
The subject(s) must be photographed
close up, occupying approximately
30 per cent of the frame.

WINDBLOWN EGRET
ANIMAL
PORTRAIT
WINNER

LITTLE EGRET, EGRETTA GARZETTA
Jennie Stock, Western Australia
A little egret (Egretta garzetta) in breeding plumage
was feeding in a shallow section of Herdsman Lake
on a windy day when it turned and the breeze ruffled
its feathers.
n Herdsman Lake, Perth, Western Australia
n Nikon D7200, Sigma 150-600mm Sport at

440mm, 1/1000, f/6.3, ISO 100, monopod

Light, weather and surrounding elements
have combined to transform the relatively
commonplace egret into a wonderfully
powerful portrait in an almost majestic
pose. The depth of field and darker
background provide a wonderful contrast
against the striking white plumage.
JUDGES’ COMMENTS

ANIMAL PORTRAIT
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SHORTFIN SCORPIONFISH
ANIMAL
PORTRAIT
RUNNER-UP

SHORTFIN SCORPIONFISH,
SCORPAENA BRACHYPTERA
Tracey Jennings, Singapore
I love these strange bottom-dwelling creatures.
They are easy to find, often overlooked and have
the most amazing eyes. Scorpionfish are highly
dangerous ambush predators, with venomous
spines along their backs. I used a directional
light to highlight only the face of the fish and
created the black surround by under exposing the
surrounding area.
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n Lembeh, Manado, Indonesia
n Nikon D3S, Nikon 105mm, 1/160, f/18,

ISO 400, Retra light shaping device, Ikelite
DS161 strobe, Seacam housing

This striking portrait capitalises on the
pure, uncluttered black surrounds to
bring into sharp focus the intriguing
face of the scorpionfish. The captivating
green radial pattern in the eye of this
fish and the wonderful lighting contrast
dramatically against the dark background.
JUDGES’ COMMENTS

ANIMAL PORTRAIT

n Victoria, Australia

BROLGA FAMILY PORTRAIT

n Canon EOS 1DX Mk II, EF 500mm f/4L

BROLGA, GRUS RUBICUNDA
David Stowe, New South Wales

IS +1.4x III,1/1000, f/6.3, ISO 1600

Just like most family portraits, there is always
one kid not looking at the camera! This beautiful
brolga family had just returned to their nest to
settle in for the night as the sun was going down.

ANIMAL PORTRAIT
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ANIMAL PORTRAIT
PEEKABOO
YELLOW-FOOTED ANTECHINUS,
ANTECHINUS FLAVIPES
Rob McLean, Western Australia
This mardo, or yellow-footed antechinus
(Antechinus flavipes), was busy running around
the woodland floor. It ran up a fallen branch
and into a small hollow and as I pulled up it
poked its head up to check me out.
n Dryandra woodland,

Western Australia

n Canon EOS 5D Mk III, Canon EF

100–400mm f/4.5–5.6L IS at 400mm,
1/400, f/7.1, ISO 400, exposure bias
–0.3 step, handheld

ANIMAL PORTRAIT
THE SCRATCH
WESTERN GREY KANGAROO,
MACROPUS FULIGINOSUS
Georgina Steytler, Western Australia

ANIMAL PORTRAIT

I love watching young kangaroos. This little
fellow, a western grey (Macropus fuliginosus), was
having a scratch seemingly unconcerned by my
presence. The backlight captures the fur and
dust as it floats off into the muted colours of
the wandoo bushland.
n Julimar, Western Australia
n Canon EOS-1D X, Canon EF

500mm f/4L IS USM, 1/800, f/5.6,
ISO 1600, handheld
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ANIMAL PORTRAIT

n Eagleby, Queensland

QUIET CONTEMPLATION

n Olympus Mirrorless EM1 Mk I,

GRACEFUL TREE FROG,
LITORIA GRACILENTA
Karen Willshaw, Cocos (Keeling) Islands

Olympus 60mm macro, 1/20, f/4.5,
ISO 400, handheld

One of the bonuses of visiting my mainland home
is its proximity to the local wetland area. It’s a
wonderful frog and bird habitat and occasionally
we have visitors. This graceful tree frog (Litoria
gracilenta) was quietly contemplating life on one of
my succulents.

ANIMAL PORTRAIT
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ANIMAL PORTRAIT
FIRST WAVE
HAWKSBILL TURTLE,
ERETMOCHELYS IMBRICATA BISSA
Matty Smith, New South Wales
A young and critically endangered hawksbill
turtle ducks under its first wave just minutes after
hatching. Its struggle will be long and tiresome
and the odds of survival are sadly stacked against
it. A slow shutter speed used with a flash enabled
me to capture the amazing ambient light.
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n Lissenung Island, New Ireland, Papua

New Guinea

n Nikon D500, Nikkor 10.5mm f/2.8

fisheye, manual 1/25, f/22, ISO 320,
two INON Z240 strobes set to ¼ power,
Aquatica Digital AD500 with 4-inch glass
dome port

ANIMAL PORTRAIT

n Bibra Lake, Western Australia

GEOMETRY IN NATURE

n Nikon D800E, Nikon 80–400mm

LITTLE EGRET, EGRETTA GARZETTA
Melissa Zappelli, Western Australia

f/4.5–5.6 AF-S at 400mm, 1/3200, f/9,
ISO 400, handheld

The waters at Bibra Lake are often perfectly still,
mirroring anything that passes perfectly in
reflection. I was hidden in the reeds, watching as
this little egret hunted, slowly coming closer. I love
how this image captures the geometric pattern made
as one foot is lifted for the next step.

ANIMAL PORTRAIT
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ANIMAL PORTRAIT
WHEN PIPIS GO BAD
AUSTRALIAN PIED OYSTERCATCHER,
HAEMATOPUS LONGIROSTRIS; COMMON PIPI,
DONAX DELTOIDES
Matthew Jones, New South Wales
This unfortunate Australian pied oystercatcher somehow
picked up an unlikely hitchhiker that it just couldn’t shake
–a common pipi (Donax deltoides). The other oystercatchers
in the flock unsympathetically kept a safe distance fearing
dreaded pipi foot contagion.
n Shoalhaven Heads, New South Wales
n Canon EOS 7D Mk II, Canon EF 100–400mm

f/4.5–5.6L IS II USM + 1.4x TC III at 490mm,
1/4000, f/10, ISO 1250, ground pod, partial
metering, manual exposure, autofocus, burst mode

ANIMAL PORTRAIT
THE EIGHT-LEGGED KING
CRAB SPIDER, DIAEA SP.
Tiana Reimann, Queensland
Spiders: the ultimate predator of the garden, the king of all
minibeasts. I came across this crab spider perched perfectly
upon the mouth of an orange mokara orchid. As I looked
closely, the shape of the orchid mouth appeared as its throne
with its imaginary crown floating above it.
n Kimbe, West New Britain, Papua New Guinea
n Olympus E-PM1, 14–42mm, 1/160, f/11,

ISO 400, flash, handheld

ANIMAL PORTRAIT
STANDING GROUND
SMOOTH KNOB-TAILED GECKO,
NEPHRURUS LEVIS OCCIDENTALIS
Brad Leue, Western Australia
This charismatic gecko was adamant about
staying on the warm road. When encouraged
to move from harm’s way it began stretching
its body as tall as possible in this awesome
display of ‘toughness’, before scurrying off

the road into the bush. Good timing, because
a car followed 30 seconds later.
n Kalbarri National Park,

Western Australia

n Canon EOS 5D Mk III, Canon EF

100mm f/.8 macro USM, 1/160, f/32,
ISO 320, Canon 580 EX II with diffuser,
small head torch, handheld

ANIMAL PORTRAIT
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ANIMAL PORTRAIT

ANIMAL PORTRAIT

n Holmes Reef, Coral Sea

BLUE RIBBON EEL

MANTA BIROSTRIS

n Canon 5D Mk II, Canon EF 8–15mm

RIBBON EEL, RHINOMURAENA QUAESITA
Ross Gudgeon, New South Wales

OCEANIC MANTA RAY,
MANTA BIROSTRIS
Julia Sumerling, Queensland

Ribbon eels (Rhinomuraena quaesita) are a species of moray eel that are
sequential hermaphrodites. Starting out male, juveniles are black
with a yellow dorsal fin. Adult male eels (the subject of this photo)
are bright blue with a yellow mouth and dorsal fin. Eventually they
become females and turn entirely yellow.
n Lembeh Strait, North East Sulawesi, Indonesia

f/4L USM, 1/200, f/22, ISO 400,
Seacam underwater camera housing
and Seacam superdome

There have been fewer than 10 recorded
sightings of Manta birostris on the eastern side
of Australia. Little is known about them. This
one was quite small with an approximately
3.5m wingspan. These ocean giants have been
recorded up to 7m wide, though not all adults
reach this size.

n Canon EOS 7D Mk II, Canon EF 100mm f/2.8 macro USM,

1/250, f/16, ISO 200, Inon Z240 strobe, backlit with a
narrow beam of light produced by using a Retra Pro Light
Shaping Device fitted to the strobe, handheld

ANIMAL PORTRAIT
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ANIMAL BEHAVIOUR

ANIMAL
B E H AV I O U R
The subject(s) must be
engaged in natural activity.

ANIMAL
BEHAVIOUR
WINNER

DEVOURING A HOME

This fascinating scene of turtles feeding
on a jellyfish has been very well composed
by the photographer. The outstretched
flippers span across the frame almost
gracefully as they devour their meal. A
closer look reveals a third turtle, showing
the depth of detail present in the scene.

GIANT JELLYFISH, TIBURONIA GRANROJO;
GREEN TURTLES, CHELONIA MYDAS
Scott Portelli, New South Wales
Giant jellyfish make a very inviting meal to a couple of
green turtles (Chelonia mydas). One of their main food
sources, the green turtles devour the soft tentacles and
underside of the jellyfish while slowly reducing the
home of some small fish to a lifeless shell.
n Byron Bay, New South Wales
n Canon 5D Mk III, 16–35mm, 1/200, f/11,

ISO 250

JUDGES’ COMMENTS
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ANIMAL BEHAVIOUR
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ANIMAL
BEHAVIOUR
RUNNER-UP

ANIMAL BEHAVIOUR

n Campbell Island, New Zealand

THE REHEARSAL

n Nikon D750, Nikon 24–70mm f/2.8,

SOUTHERN ROYAL ALBATROSS,
DIOMEDEA EPOMOPHORA
Jason Hosking, New Zealand
A southern royal albatross (Diomedea epomophora),
with its wings unfurled, practises ‘sky calling’,
while two others clap bills. This behaviour is
part of a complex courtship rehearsal performed
by groups of up to a dozen young pre-breeding
birds who advertise for partners using a complex
repertoire of signals known as gaming.

32

ANIMAL BEHAVIOUR

1/3200, f/8, ISO 500, handheld

A spectacular moment has been captured
by the photographer as the elegant arc of
the albatross wing frames the calling bird
perfectly. The dramatic light, low perspective
and inclusion of the surrounding environment immerse the viewer in the scene,
allowing them to feel as if they are right
there viewing this captivating behaviour.
JUDGES’ COMMENTS

ANIMAL BEHAVIOUR
PROTECTION
BOXER CRAB, LYBIA TESSELLATA
Alex Varani, Italy
During a dive in the Celebes Sea in North Sulawesi
I was lucky to meet this boxer crab (Lybia tessellata)
that was carrying its eggs. The peculiarity of this
crustacean is its symbiosis with small anemones
that are attached to its claws. They’re used as
protection against attackers, just like a boxer.

n Bunaken Marine Park, North Sulawesi,

Indonesia
n Olympus E PL-1, Leica DG Macro-Elmarit

45mm f/2.8, 1/160, f/19, ISO 100, Inon Z240
strobe, 10Bar underwater housing

ANIMAL
ANIMALBEHAVIOUR
BEHAVIOUR
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ANIMAL BEHAVIOUR
LEFT BEHIND
ADÉLIE PENGUINS, PYGOSCELIS ADELIAE
Andrew Peacock, Queensland
As a katabatic wind begins to blow across the ice, a group of Adélie penguins moves
towards the ocean edge, yet one penguin remains behind, motionless on its belly.
I now wonder was it sick or just indifferent to the environmental maelstrom
gathering around it?
n East Antarctica
n Canon EOS 5D Mk II, Canon EF 300mm f/4L IS USM, 1/1000, f/5.6,

ISO 100, handheld
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ANIMAL BEHAVIOUR
BATTLE TO BREED
AUSTRALIAN GIANT CUTTLEFISH,
SEPIA APAMA
Tammy Gibbs, Western Australia
Each year, thousands of Australian giant cuttlefish
(Sepia apama) flock to Whyalla with one intention
– to breed as many times as possible. Males fight

each other for the chance to mate with the females.
Several weeks later they all die, well before the next
generation of cuttlefish hatches.
n Point Lowly, Whyalla, South Australia
n Nikon D7100, Tokina 10–17 fisheye,

1/200, f/8, ISO 200

ANIMAL BEHAVIOUR
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ANIMAL BEHAVIOUR

n Bibra Lake, Western Australia

ANIMAL BEHAVIOUR

ALMOST A CRASH

n Nikon D800E, Nikon 80-400mm

EMBRACE

BLACK-WINGED STILT,
HIMANTOPUS HIMANTOPUS
Melissa Zappelli, Western Australia
The waters at Bibra Lake are often
perfectly still, mirroring anything that
passes perfectly in reflection. This image
of an adult and juvenile black-winged
stilt was captured just after dawn. As the
juvenile took off the adult followed but
had to brake unexpectedly on landing,
almost causing a crash.
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f/4.5–5.6 AF-S, focal length
400mm, 1/4000, f/9, ISO 640,
handheld

HUMPBACK WHALES, MEGAPTERA NOVAEANGLIAE
Wade Hughes FRGS, Western Australia
Humpbacks gather in numbers in the waters of the Tongan archipelago during the
southern hemisphere winter. The females give birth here and, while fasting themselves,
nurture their new-born calves. This calf watches, secure in the reassuring embrace of its
mother. Ahead of it lies the perilous migration to the Antarctic feeding grounds.
n Vava’u, Kingdom of Tonga
n Canon 5DSR, EF24–105mm f/4L IS USM, 1/250, f/8, ISO 640, Nauticam

underwater housing

ANIMAL BEHAVIOUR
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RAINBOW BEE-EATER ORIENTATING
DRAGONFLY

KUNG FOO FIGHTING SWAMPHENS

RAINBOW BEE-EATER, MEROPS ORNATUS
Stuart Blackwell, South Australia

PURPLE SWAMPHEN, PORPHYRIO PORPHYRIO
Shelley Pearson, Western Australia

This male rainbow bee-eater returns to the same branch to toss and orientate his
catch prior to entering the in-ground nest and feeding the young. This was shot
near the North Para River, where there are deep sandy soils perfect for burrowing
and nesting and an abundance of insects.

Two cute purple swamphen chicks emerged out of the reeds,
falling over each other chasing after the parent. Every now and
then the parent stopped to nudge them gently. It was a beautiful
interaction to witness and this moment showed the cuteness and
clumsiness of the chicks.

n Rowland Flat, Barossa Valley, South Australia

n South Perth, Western Australia

n Nikon D500, Nikon Prime 500mm, 1/6400, f/5, ISO 800, tripod

n Canon 1DX, Canon 500 f/4L IS II, 1/2700, f/7.1,

ISO 640, handheld

ANIMAL BEHAVIOUR
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PERPETUATING THE SPECIES

JUMPING FOR JOY

NANKEEN KESTREL, FALCO CENCHROIDES
George Russell, Victoria

BOTTLENOSE DOLPHIN, TURSIOPS TRUNCATES
Beau Pilgrim, New South Wales

Early spring rise, sound of the surf, sandy trails, crafty disguise, sand dune
position, excruciating patience, bird calls, incredible blue sky, gentle breeze,
mindfulness, and the never-ending brilliance and wonder of nature. Finally
the planets aligned and I was so fortunate to photograph two nankeen kestrels
perpetuating the species.

A bottlenose dolphin jumps high above the water after riding the bow wave of a
boat moments before. The dolphin took off quickly away from the boat towards
a wave and I was able to focus on the wave before capturing the whole sequence
of the dolphin ‘jumping for joy’.

n Blairgowrie, Victoria
n Nikon D810, DX Nikkor 18–300mm, 1/1600, f/14, ISO 1000,

Hoya UV filter, handheld
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n Balls Pyramid, Lord Howe Island, New South Wales
n Canon 5D Mk III, Canon 24–70mm f/2.8 II, 1/1250, f/4.5,

ISO 100, handheld

ANIMAL BEHAVIOUR
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ANIMAL
H A B I TAT
The image must show an animal (or
animals) in the environment in which it
lives. This can be a natural or built
environment that the animal, either
native or feral, has independently
claimed as its habitat (captive species
not allowed).

ANIMAL
HABITAT
WINNER

HAPPY WANDERER
SHORT-BEAKED ECHIDNA, TACHYGLOSSUS ACULEATUS
Jason Stephens, Tasmania
As I waited for sunset at Hansons Peak in the Cradle Mountain–
Lake St Clair National Park in Tasmania, an echidna appeared. It was
happy wandering the mountains in search of dinner. I was happy to
photograph it doing it. I’ve never seen an echidna this high in the
mountains before or since.
n Cradle Mountain-Lake St Clair National Park, Tasmania
n Nikon D800, Nikkor 14–24mm, f/2.8g, 1/100, f/16,

ISO 400, handheld

The unexpected presence of an echidna
in this wilderness environment has been
well captured as it moves through the scene
with the stunning backdrop of Cradle
Mountain in the distance. A special
moment that provides a worthy winning
image for this category.
JUDGES’ COMMENTS
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ARBOREK JETTY
ANIMAL
HABITAT
RUNNER-UP

UNIDENTIFIED SPECIES
Tracey Jennings, Singapore
I spent about six hours under the jetty at Arborek
in awe and wonder of the schooling fish, but this
scene was only visible for a minute or so. As a
boat pushed off from the jetty a beam of light
highlighted the small patch of reef.
n Arborek, Raja Ampat, Indonesia
n Nikon D3S, Nikon 16mm fisheye,

1/250, f/9, ISO 320, Ikelite D161 strobe,
Seacam housing
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The swirling school of fish leads the eye to the light beaming
from the surface above. This light illuminates the sea floor,
allowing the viewer to explore the many delicate details present therein. The image is tied together wonderfully by these
elements and is a great example of an animal habitat image.
JUDGES’ COMMENTS

ANIMAL HABITAT
GUTHEGA WOMBAT
COMMON WOMBAT, VOMBATUS
URSINUS
Charles Davis, New South Wales
After three days of snow storms I knew the
warm sunshine would bring the wombats out
into the open. They’re very stubborn and
once on a path they will stick to it. I positioned
myself in the wombat’s path – it headed
towards me without a care in the world.
n Guthega Main Range, Kosciuszko

National Park, New South Wales

n Nikon D810, Nikon 50mm f/1.4,

1/8000, f/2.8, ISO 400

ANIMAL HABITAT
SPIDERS’ DEW HOMES
UNIDENTIFIED SPECIES
Tobias Hayashi, Australian Capital Territory
Early one morning, I stood at the edge of Polblue
Swamp watching the thick fog recede. Everything
was covered in dew. As the sun came up over
the mountains, it lit up the wet spider webs
and transformed the swamp into a clutter of
spider homes.
n Polblue Swamp, Barrington Tops National

Park, New South Wales

n Canon EOS-1D Mk IV, Zeiss Makro-

Planar T* 2/50 ZE, 1/800, f/14,
ISO 400, handheld

ANIMAL HABITAT
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SMALL PENGUINS, BIG CITY
LITTLE PENGUIN, EUDYPTULA MINOR
Doug Gimesy, Victoria
A few kilometres from the centre of Melbourne lives a colony of little (fairy)
penguins – the world’s smallest penguin species. Every night after sunset, adults
come home to nest, occasionally standing on top of the rocks, calling for their
mate, preening, or simply watching the world go by.
n St Kilda breakwater, St Kilda, Victoria
n Nikon D750, Nikon 70–200mm f/2.8, 1/20, f/2.8, ISO 4500, Gitzo

mountaineer tripod with a Really Right Stuff ball head, cable release
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LORIKEET SUPERMARKET
SCALY-BREASTED LORIKEET,
TRICHOGLOSSUS CHLOROLEPIDOTUS
Chris Firth, New South Wales
In a sheltered swale behind the beach at Diamond Head, grass tree flowers rose like
the spears of an ancient army. Their creamy yellow flowers attracted masses of parrots,
including this scaly-breasted lorikeet. The shrill sound of parrots chattering and
squabbling could be heard for miles.
n Crowdy Bay, New South Wales
n Nikon D7100, Sigma 150–500mm at 250mm, 1/640, f/9.0,

ISO 320, handheld

ANIMAL HABITAT
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BELOW BUSSELTON JETTY

TREE HUGGER

UNIDENTIFIED SPECIES
Tammy Gibbs, Western Australia

NORTHERN LEAF-TAILED GECKO,
SALTUARIUS CORNUTUS
Max Jackson, Queensland

The refurbishment of the Busselton Jetty was completed in 2011 and saw
about 50 per cent of the 1.8km jetty replaced. A few years on, the jetty is
buzzing with life with pylons covered in colourful corals, sponges and
ascidians that attract countless species of marine animals.
n Busselton Jetty, Western Australia
n Nikon D7100, Tokina 10–17 fisheye, 1/320, f/10, ISO 200

A northern leaf-tailed gecko relying on its lichen-like camouflage
as it scans the rainforest canopy for unsuspecting prey.
n Mossman Gorge, Queensland
n Canon 7D, Tokina 11–16m, 1/250, f/16, ISO 100, twin

flash 430 EXII, handheld

ANIMAL HABITAT
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FOLLOW ME
GREEN SEA TURTLE,
CHELONIA MYDAS
Andrew Caitens, Queensland
On a recent trip to the Great Barrier Reef a
friendly face greeted me as I snorkelled
over coral. I lost track of time as we floated
together, both of us consumed with curiosity.
The local green sea turtle started down this
sandy road as if to say, “Follow me.”
n Outer Great Barrier Reef, Cairns,

Queensland

n Canon EOS 5D Mk III, Canon

16–35mm f/2.8L II at 16mm, 1/800,
f/8.0, ISO 800, Aquatech Elite 5D
underwater housing with 8-inch dome
port , handheld

ANIMAL HABITAT
PENGUIN PALACE
ADÉLIE PENGUINS,
PYGOSCELIS ADELIAE
Andrew Peacock, Queensland
From the ship on which I was working as an
expedition doctor I photographed this small
group of Adélie penguins huddled on an
enormous iceberg of multi-hued blues as we
sailed past. Perched there they are protected
from predators yet can easily enter the ocean
to feed.
n Ross Sea, Antarctica
n Canon 5D Mk IV, Canon EF 100–

400mm 4.5–5.6L IS II USM at 400mm,
1/2500, f/7.1, ISO 640, handheld
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GLIDERS BY NIGHT
SUGAR GLIDER, PETAURUS BREVICEPS
Charles Davis, New South Wales
I set up a studio to photograph possums next to a tree I knew
was being used because of the scratches up and down the trunk.
I didn’t expect to see gliders, but by the end of the project, I had
three coming to the tree each night to feed.
n Yalcowinna, Cooma, New South Wales
n Nikon D810, Sigma 15–30 f/.8, 1/10, f/5, ISO 2000,

three Nikon SB700 flash, home-made camera trap with
PRI sensor

ANIMAL PORTRAIT
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ICE WHALE
HUMPBACK WHALE, MEGAPTERA NOVAEANGLIAE
Scott Portelli, New South Wales
A humpback whale (Megaptera novaeangliae) propels its 40-tonne
body from the icy waters. A backdrop of glaciers and ice line the
bay as a colony of gentoo penguins lays witness to this breaching
giant. Antarctica provides the rich nutrients and source of food that
humpback whales gorge on in summer.
n Antarctica
n Canon 1DX Mk II, 100–400mm, 1/500, f/29, ISO 500
52

ANIMAL HABITAT

B OTA N I C A L
This may be a portrait or a habitat shot.

FINAL STAND
BOTANICAL
WINNER

Justin Gilligan, New South Wales
Tasmania once had vast swathes of giant kelp
forests. A rapid collapse has occurred due to
the prolonged warming influence of the east
Australia current. The very last forests are
now restricted to the cool waters off the
Actaeon Islands.
n Actaeon Islands, Tasmania
n Nikon D810, 15mm f2.8, 1/125,

f/20, ISO 400, two Ikelite DS161
strobes, Nauticam housing

The photographer has presented a very
moody and mysterious image of this aquatic
environment. The inclusion of fish provides
a sense of scale and allows the viewer to
comprehend the size of this giant kelp
forest, which feels even more immense as its
visibility diminishes into the background.
JUDGES’ COMMENTS
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BOTANICAL

BOTANICAL
RUNNER-UP

FUNGUS PAIR
UNIDENTIFIED SPECIES
Raoul Slater, Queensland
Too often we burn up time, carbon and inspiration in our
search for the big subject. I am proud that my last six winning
entries were taken in my garden or after a short stroll down
the road. The humble scenes at our feet can be epic.
n Pomona, Sunshine Coast, Queensland
n Canon 5D Mk II, Canon 100mm macro, 1/500,

f/3.5, ISO 400, handheld

A wonderfully pleasing image of fungi, which are isolated in the
scene by the narrow depth of field. The presence of the mist in the
air provides a soft, delicate mood. There is so much character to the
subject that it made it a hard image for the judges to go past.
JUDGES’ COMMENTS
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BOTANICAL
SUN ORCHID
SUN ORCHID, THELYMITRA GRAMINEA
Elizabeth Oxnam, Western Australia
The morning sun filtered through the forest
canopy, triggering this orchid’s buds to open.
The burnt bark of a eucalypt tree provided a
sharp contrast against the delicate blue orchid
flowers and their yellow-tipped columns.
These orchids produce up to eight flowers
measuring 20–30mm across.

n Jarrahdale State Forest, Western

Australia

n EOS Canon 5D Mk III, Canon EF

100mm f/2.8L macro USM, 1/800,
f/4, ISO 1250, handheld

BOTANICAL
AQUATIC GARDENS
Tanasit Tancharoen, Victoria
Ewen Ponds are a network of three limestone sinkholes with exceptional water
clarity allowing for amazing amounts of plant growth found nowhere else in
the world. This protected habitat is home to the endangered pygmy perch and
Glenelg spiny crayfish.
n Ewen Ponds Conservation Park, Eight Mile Creek, South Australia
n Olympus OMD EM1 Mk II, Panasonic Lumix G fisheye 8mm f/.5,

1/30, f/9, ISO 200, Two Sea and Sea YSD1 underwater strobes,
Nauticam underwater housing and dome port

BOTANICAL
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BOTANICAL
SUBALPINE
WONDERLAND
MYRTLE BEECH, NOTHOFAGUS
CUNNINGHAMII; KING BILLY PINE,
ATHROTAXIS SELAGINOIDES; PANDANI,
RICHEA PANDANIFOLIA
Nick Monk, Tasmania
The subalpine and alpine regions of Tasmania
host a stunning variety of endemic vegetation.
Emerging from the rising mist are a stunted
myrtle beech (Nothofagus cunninghamii), King
Billy pine (Athrotaxis selaginoides), and a number
of the almost tropical-looking pandani
(Richea pandanifolia).
n South West National Park, Tasmania
n Nikon D800, Nikon 16–35mm f/4

lens at 20mm, 1/4, f/16, ISO 100, tripod

ALBANY PITCHER PLANT
ALBANY PITCHER PLANT,
CEPHALOTUS FOLLICULARIS
Bill McClurg, Western Australia
The insectivorous Albany pitcher plant
(Cephalotus follicularis) is endemic to the southwest corner of Western Australia. The pitcher
contains a liquid that attracts insects and the
ribbed hairy runways make it easy for them
to enter. Once trapped inside the pitcher, the
insect drowns and is digested.
n Northcliffe, Western Australia
n Pentax K-3, Pentax-D FA 100mm

f/2.8 macro, 0.8, f/16, ISO 200, tripod,
remote release
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BOTANICAL
DUCK LAGOON
Julie Fletcher, South Australia
The lagoon shrouded in fog creates an ethereal feel to
the morning. There are many gum trees in this area but
I chose to take a minimalistic approach and showcase a
beautiful, large, low-hanging branch. Many bird species
live in this area.
n Kangaroo Island, South Australia
n Nikon D800, Nikon 24–70mm, 1/100, f/11,

ISO 200, handheld

BOTANICAL
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BOTANICAL
LOOK UP

BOTANICAL
UNFURLING BRILLIANCE

Julie Fletcher, South Australia

WEEPING BOTTLE BRUSH, CALLISTEMON VIMINALIS
Janelle de Soza, New South Wales

This giant gum tree holds its own growing at the entrance of the
chasm. I wanted to make this giant the hero so I took a very low
point of view and creative composition getting in nice and close
to the base of the tree.
n Standley Chasm, Northern Territory

Australian native flowers are amazing viewed through the macro lens,
showing detail barely seen with the naked eye. Callistemon flower
spikes are brilliant viewed from a distance with a luminous crimson
colour, but to look closely at the unfurling styles, filaments, stigmas
and anthers is quite another wonder to behold.

n Nikon D800, Nikon 14–24mm, 1/100, f/14,

n Gymea Bay, New South Wales

ISO 400, handheld

n Canon EOS 750D, Canon EF 100mm f/2.8 macro USM,
1/125, f/5.6, ISO 500, tripod

BOTANICAL
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LANDSCAPE

LANDSCAPE
The landscape or seascape
must have minimal evidence
of human interference.

LANDSCAPE
WINNER

SPIRIT IN COUNTRY
Julie Fletcher, South Australia

The photographer has done well to capture a
striking feature of this salty landscape that is
hard to not interpret as a human head. The
stunning red and blue colourations of the salt
lake provide a stark contrast to the pale desert
in which it rests. A haunting image that is a
deserving winner.

It took several attempts circling around at
3000 feet to direct my pilot into position
so I could get the angle I wanted and keep
the strut of the wing out of shot. To me,
this looks like a person side-on laying in
the earth.
n Lake Eyre, South Australia
n Nikon D800, Nikon 24–70mm,

1/1600, f/8, ISO 200, handheld

JUDGES’ COMMENTS
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LANDSCAPE
RUNNER-UP

KOSCIUSZKO ICE
Ryan North, New South Wales
Ice remaining from winter in Kosciuszko
National Park forms an eerie, endless scene
with the low cloud on Carruthers Peak.
n Kosciuszko National Park,

New South Wales

n Nikon D7200, Nikon Nikkor AF-S

18–200mm f/3.5–5.6G II, 1/200, f/8,
ISO 200, handheld

A delightfully minimal image showing a
tessellation pattern fading into the mist in the
distance. Simplicity like this is hard to find in
the landscape and the photographer has done
a great job of presenting a scene that is full of
mystery and intrigue.
JUDGES’ COMMENTS
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LANDSCAPE
IN MY HEART
Dylan Fox, Western Australia
Hamersley Gorge is one of my favourite places
in Karijini National Park. It is an hour’s drive
from most of the other gorges. The rock
formations are unique, as well as their colours

and textures. This is one of the smooth rock
pools carved out of the otherwise rough surface.
n Karijini National Park, Western

Australia

n Sony A7R, Canon 16–35mm f/2.8, 4,

f/16, ISO 50, tripod, circular polariser,
focus stacked and a third exposure
LANDSCAPE
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LANDSCAPE
BRASH AND BERG
Clara Davies, Victoria
The meeting of two ice forms gave rise to an image containing form and
texture. Leaning over the side of the Zodiac to shoot close to the water’s
surface added depth to the foreground, as well as showing what lay below.
A blizzard introduced the additional element of mood.
n Gourdin Island, Antarctic Peninsula
n Canon EOS 1DX Mk II, Canon EOS 11–24mm f/4L USM,

1/200, f/13, ISO 400, handheld
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LANDSCAPE
GLORY OF LIGHT
Dylan Toh, South Australia
After a day of heavy rain on the Routeburn
Track, the skies cleared on a remarkably still
and colourful sunset over Lake Mackenzie.
n Lake Mackenzie, Routeburn Track,

New Zealand

n Canon 5D Mk III, Canon 16–35mm

f/2.8II, 1.6 and 6, f/16, ISO 100, circular polariser, carbon fibre tripod, two
RAW images blended for dynamic range

LANDSCAPE
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LANDSCAPE
DECEPTION ISLAND
Scott Portelli, New South Wales
Left abandoned for many decades, the remnants of old whaling
stations are slowly being consumed back into the Earth by the
volcanic activity that bubbles beneath the surface. Deception
Island on the Antarctic Peninsula is a crater where the frozen
Southern Ocean is warmed by the hot volcanic activity below.
n Antarctica
n Canon 1DX Mk II, 100–400mm, 1/800, f/8, ISO 640
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LANDSCAPE
LONELY PEAK
Philip Thurston, New South Wales
I named this image Lonely Peak because it was a beautifully shaped wave,
breaking in a desolate environment far from civilisation. A beauty that is
rarely seen. I also had to scale a cliff face to achieve this elevated angle and
capture depth between the subject, foreground and background.
n Bremer Bay, South Australia
n Canon 7D Mk II, Canon 100–400mm f/4.5–5.6, 1/1000, f/5,

ISO 320, handheld

LANDSCAPE
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LANDSCAPE
GOLD ON GOULD
Dylan Toh, South Australia
This image was taken during a three-night exploration
of the Labyrinth, which lies off the southern end of the
Overland Track. It was taken during a beautiful sunset as
light crept over the gums and distant Mount Gould as seen
from Lake Selene.
n The Labyrinth, Tasmania
n Sony A7R2, Canon 70–200mm f/4L IS,

1/5, f/11, ISO 100, circular polariser, four-stop
soft-edged GND, carbon fibre tripod, single RAW
multiple processed for dynamic range
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LANDSCAPE
WOOD FOR TREES
Tim Grime, Western Australia
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Attracted by the beautiful jarrah and marri
trees that rose among the grass and shrubs on
a wander through Ambergate Nature Reserve,
I wanted to capture an impressionistic image
contrasting the green undergrowth against the
tree trunks.

n Ambergate Nature Reserve, near

Busselton, Western Australia

n Canon 6D, Canon 100mm f/2.8 macro

IS USM, 0.8, f/20, ISO 50, vertical pan
during exposure, handheld

LANDSCAPE
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LANDSCAPE
TAKAYNA DAWN
Ted Mead, Tasmania
Dawn hues of an approaching cold front
highlight the granite-pinnacle coastline
along the Tarkine. A relentless oceanic swell
over the aeons has eroded much of this
foreshore into a dramatic landscape. Photo
compositions are numerous though windless

days with good lighting are infrequent,
making it challenging conditions for long-exposure images.
n Tarkine Coastline, Tasmania
n Nikon 810, Nikon 14–24mm, 4,
f/22, ISO 64, polariser filter, tripod

LANDSCAPE
BRANCHING OUT
Drew Hopper, New South Wales
Golden light illuminates the ghost gums during a
spectacular sunrise on the edge of the escarpment
from Point Lookout, New England National Park,
New South Wales.
n Point Lookout, New England National Park,

New South Wales

n Canon 6D, Canon 16–35mm f/2.8L II USM,

1/50, f/16, ISO 160, tripod, circular polariser

LANDSCAPE

77

MONOCHROME
This section includes all monochrome
photography, for example sepia-toned
and infrared photographs.

MONOCHROME
WINNER

ICEBERG AT PARADISE
HARBOUR
Brian Jones, Australian Capital Territory
The iceberg has wonderful form and texture (which is
accentuated in high contrast monochrome), and some of
the 90 per cent that is under the water can also be seen.
n Paradise Harbour, Antarctica
n Canon EOS 5D Mk III, Canon 17–40mm f/4 at

20mm, 1/640, f/11, ISO 640, circular polariser,
monochrome conversion with Nik Silver Efex Pro 2,
handheld

The grooved sections of ice sweep down
and draw the viewer’s eye into the water.
There is a wonderful contrast of tones
between the detail-ridden whiter ice above
the water and the steely greys below.
This is offset nicely by the softer grey in
the sky, which creates a dramatic mood.
Monochrome photography at its finest.
JUDGES’ COMMENTS
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MONOCHROME

WHALE SHARK

n Cenderawasih Bay, West Papua, Indonesia

WHALE SHARK, RHINCODON TYPUS
Tracey Jennings, Singapore

n Nikon D3S, Nikon 16mm fisheye, 1/400,

In remote West Papua a whale shark feeds. I positioned
myself to capture the sunbeams and waited for the
whale shark to swim below. The whale shark is the
largest living fish, listed as vulnerable and threatened by
the shark-finning industry, vessel strike and as bycatch
in net fishing.

f/6.3, ISO 500, Seacam housing

The shafts of light radiating from the
edges of the frame draw the viewer’s eye
wonderfully to the centre. The light on
the whale shark is visually stunning,
showing off the patterns along this
amazing animal. There is a wonderful
balance and use of negative space within
the image, and this makes it a standout.
JUDGES’ COMMENTS

MONOCHROME
TRIDACNA MANTLE
GIANT CLAM, TRIDACNA GIGAS
Pam Osborn, Western Australia
The fleshy algae-filled folded mantle of a tridacna
clam lies exposed for the symbiotic single-celled
dinoflagellate algae (zooxanthellae) to
photosynthesise. A small triplefin also shelters in
the mantle.
n Wakatobi Reefs, Sulawesi, Indonesia
n Canon EOS 5D Mk II, Canon EF 50mm

f/2.5 compact macro, 1/200, f/22, ISO 200,
single strobe

MONOCHROME
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MONOCHROME
THE ROCK
Jack Campbell Shick, Lord Howe Island
Named after Henry Lidgbird Ball, Balls Pyramid rises
to 552m, 23km to the south-east of Lord Howe Island.
Locals call it ‘The Rock’. I have been there many times
and still find myself taking pictures of the ever-changing beauty of this sea stack.
n Lord Howe Island
n Canon 5D3, Canon 70–200L 2.8, 1/1600,

f/7.1, ISO 800, handheld

MONOCHROME
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n Ruapuke, New Zealand

THE GATHERING – STARFISH

n Canon EOS-1D Mk III, Canon EF

STARFISH, STICHASTER AUSTRALIS
Trevor Penfold, New Zealand

On a low spring tide a small group of rocks at
Ruapuke house a colony of starfish. As the water
recedes it reveals a mass of interlocking tentacles.
Processing the image in black and white really
intensified the textures of the starfish and brought
real depth to the composition.

84

MONOCHROME

70–200mm f/2.8L IS USM, 0.5, f/11,
ISO 100, tripod

MONOCHROME
MOONSET OVER MT NGAURUHOE
Spencer Clubb, New Zealand
I had visualised a shot of the moon directly over Mt Ngauruhoe at sunrise.
Setting off in the dark, I could barely see from one snow pole to the next as the
mountain was cloaked in fog. Luckily it burnt off just minutes before the moon
set behind the mountain.
n Tongariro National Park, New Zealand
n Olympus EM-5, Olympus M. 40–150 mm at 150 mm, 1/640,

f/5.6, ISO 200, tripod

MONOCHROME
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MONOCHROME

EGRET AT LAST LIGHT

NOW YOU SEE ME

GREAT EGRET, ARDEA ALBA
David Pace, South Australia

AUSTRALIAN SEA LION, NEOPHOCA CINEREA
Timothy Chew, South Australia

It was late. The sun was setting. A great egret presented a photographic opportunity in the fading light. The resulting photograph displayed the atmosphere of the
evening, while capturing the behaviour of this majestic bird. Only 10km south of the
Adelaide CBD, Oaklands Wetland Reserve is a hive of biodiversity.

The Australian sea lion is an endangered species with active
conservation efforts underway in Seal Bay. This playful pup was
blissfully frolicking in the sand but became quite intrigued as I
approached. Our gazes locked momentarily before the distractions
of surf and sun proved too strong for this young Aussie.

n Oaklands Wetland Reserve, South Australia
n Canon 6D, Canon EF 300mm f/2.8 IS11 USM, 1/400, f/5.6, ISO 2000,

monopod, 2x extender

n Seal Bay, South Australia
n Nikon D800e, 70–200 mm f/2.8, 1/320, f/6.3, ISO

800, flash did not fire, handheld

MONOCHROME
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MONOCHROME
BLACK-WINGED STILTS
BLACK-WINGED STILT, HIMANTOPUS HIMANTOPUS
Dan Giselsson, Queensland
I frequently visited the same tidal waterhole to capture the different mating rituals of blackwinged stilts. I decided to convert the image to monochrome because I think it highlights the birds
in the image.
n Yorkeys Knob, Queensland
n Nikon D500, Nikon 500mm f/4.0 AF-S VR, 1/500, f/4.5, ISO 640
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n Kunanyi/Mt Wellington, Tasmania

ICE DETAIL

n Nikon D800, Nikon 24–70mm f/2.8 lens

Nick Monk, Tasmania

at 70mm, 1/80, f/11, ISO 100, tripod

Rising 1270m above the capital city, Hobart,
Kunanyi/Mt Wellington is a gift to the people of
Tasmania. During winter, a short stroll among the
frozen alpine moors reveals textures and patterns
on a far smaller scale than the glacial ice that
formed the landscape long ago.

MONOCHROME
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JUNIOR
The entrants must be under 18 years
of age at the date of the close of
entries. Entries must otherwise qualify
for any of the other sections.

JUNIOR
WINNER

COMMON DOLPHIN, DELPHINUS DELPHIS
Georgia Poyner, New South Wales. Age 16
I was out boating in our inflatable when we encountered a
pod of common dolphins. Dolphins can be a tricky
subject as you never know when or where they will
surface. Being patient and quick really helps!
n Dalmeny, New South Wales
n Canon EOS 7D, EF100–400mm f/4.5–5.6L,

1/1000, f/5.6, ISO 320, handheld

The photographer has shown great skill and
patience to photograph the dolphin out of the
water in this way. The reflections in the water are stunning and the subject is well placed
in the frame. An exceptional capture.
JUDGES’ COMMENTS
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MORNING MIST
JUNIOR
RUNNER-UP

EASTERN GREY KANGAROO,
MACROPUS GIGANTEUS
Tess Poyner, New South Wales. Age 14
An early morning start, kayaking on Tanja
Lagoon. I managed to capture this picture of
an eastern grey kangaroo jumping across the
lagoon through the mist. It’s not common to
see them in the water. I loved the colours of the
morning sunrise.
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n Tanja Lagoon, New South Wales
n Canon Power Shot SX50 HS, 4.3–

215mm, 1/400, f/8, ISO 100, handheld

An incredible moment with the dark
figure of a kangaroo moving through the
water on a misty morning. The young
photographer has shown extreme skill to
capture this image.
JUDGES’ COMMENTS

JUNIOR
SYLVIA
Lewis Dobbin, New South Wales. Age 14
I wanted to capture the serenity of this waterfall
and a long exposure was needed to capture this
tranquillity. Knee-deep in water, I composed my
shot and took multiple exposures. I converted this
to black and white because I liked the contrast
between the rock and the sun-struck, milky water.
n Sylvia Falls, Blue Mountains, New

South Wales

n Nikon D3100, Nikon AF-S DX Nikkor

10–24mm f/3.5–4.5G ED, 6, f/13,
ISO 100, tripod

JUNIOR
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JUNIOR
THE BUSY WEAVER
SPIDER, ARACHNIDA
UNIDENTIFIED SPECIES
Tess Poyner, New South Wales. Age 14
I was out spotlighting in Tanja one night,
when I saw this tiny arachnid with beautiful
colouring. I especially loved the delicate web
and its symmetry. The detail of both the
spider and web is simply amazing!
n Tanja, New South Wales
n Canon EOS 5D Mk II, EF 100mm

f/2.8 macro USM, 1/60, f/11,
ISO 400, handheld

JUNIOR
SPOTTED PYTHON
SPOTTED PYTHON, ANTARESIA
MACULOSA
Robert Irwin, Queensland. Age 13
This image depicts a young spotted python
slithering over a small termite mound in
the breathtaking bushland of Cape York in
northern Queensland. I felt very privileged
to have the opportunity to capture the beauty
of this magnificent reptile.
n Steve Irwin Wildlife Reserve, Cape

York Peninsula, Queensland

n Canon EOS 5DSR, Canon EF 100mm

f/2.8 USM macro lens, 1/200, f/14,
ISO 100, Elinchrom studio flash with
Aurora softbox, handheld

94

JUNIOR
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A DRAGON’S FEAST
DRAGONFLY, UNIDENTIFIED SPECIES;
COMMON BLUE-BANDED BEE,
AMEGILLA CINGULATE
Samuel Eleveld, New South Wales.
Age 13
In our home oasis, a profusion of flowers attracts numerous insect species. Where there
are plentiful insects, predators lie in wait.
This unidentified brown dragonfly seized its
opportunity to prey on a blue-banded bee. I
was ready with a recently new Christmas gift
to capture ‘A Dragon’s Feast’.
n Grafton, New South Wales
n Panasonic DMC–FZ200, Leica

at 108mm, 1/125, f/4, ISO 100,
handheld

JUNIOR
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JUNIOR

JUNIOR

FROGFISH

WEATHERED

FROGFISH, BATRACHOIDIDAE
Jack McKee, Queensland. Age 15

Floyd Mallon, New South Wales. Age 15

I spent our entire dive looking for frogfish. They are so well
camouflaged among the sandy rock and can be impossible to spot.
Right at the end of our dive, after 70 minutes, nearing our exit
point, I suddenly noticed this beautiful, yellow-patterned frogfish.
n Tweed River, New South Wales

I was walking along a beach in Port Macquarie,
New South Wales, looking to take photos when
my attention was drawn to a cluster of weathered, craggy rocks amongthe relentless waves. In
this photograph, I wanted to show the simple,
undeniable beauty of the timeworn rocks and
the magnificent seascape.

n Shelly Beach, Port Macquarie, New

South Wales

n Canon 5D Mk III, Canon 17–40mm

f/4L USM, 1.3, f/22, ISO 50, tripod, NiSi
circular polariser, Cokin 3 Stop 100 x
150mm square ND filter, NiSi V5 filter
holder

n Sony Ilce-6000, Sony E PZ 16–50mm f/3.5–5.6 OSS

at 25mm, 1/160, f/20, ISO 200, Inon Z240 strobe,
handheld

JUNIOR
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JUNIOR
MANY SHADES OF GREY
CRESTED TERN, THALASSEUS BERGII
Tess Poyner, New South Wales. Age 14
Crested terns photographed at Montague Island
Nature Reserve while boating. More than 90 bird
species have been identified on the island reserve.
Fifteen species of birds nest there, including the
highly vocal crested tern. I loved the colours of the
setting, with different shades of greys, contrasting
with the abstract poo.
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n Montague Island Nature Reserve, New
South Wales
n Canon Power Shot SX50 HS, 4.3–215mm,
1/800, f/6.3, ISO 80, handheld

JUNIOR
GRUBFISH
GRUBFISH, PARAPERCIS SP.
Jack McKee, Queensland. Age 15
While sheltering out of a moderate current I noticed this grubfish
resting on a rock looking at me. I couldn’t resist taking its picture as it
stared at my camera lens. I love it when sea creatures seem as curious
about us as we are of them.
n Julian Rocks, Byron Bay, New South Wales
n Sony Ilce-6000, Sony E PZ 16–50mm f/3.5–5.6 OSS, 1/160,

f/13, ISO 200, Inon Z240 strobe, handheld

JUNIOR

99

O U R I M PAC T
The image must depict human impact
on nature, be it terrestrial, marine or
atmospheric. This impact may be
negative or positive.

OUR IMPACT
WINNER

GILLNET
MARBLEFISH, BOVICHTUS ANGUSTIFRONS;
HERRING CALE, ODAX CYANOMELAS
Justin Gilligan, New South Wales
In most Australian states recreational gillnets are now illegal. However,
in Tasmania gillnets or graball nets – due to their non-selective nature
– can still be set for six hours at a time. This marblefish and herring cale
are likely to be released from this net as dead bycatch.
n Tasman Peninsula, Tasmania
n Nikon D810, 16–35mm f/4, 1/13, f/18, ISO 400,

two Ikelite DS161 strobes, Nauticam housing

The photographer clearly demonstrates the impact
that we have on our environment. Here we see two
fish tangled in helpless poses. The gloomy way in
which the scene is captured further accentuates the
sombre mood.
JUDGES’ COMMENTS
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TIED
OUR IMPACT
RUNNER-UP

AUSTRALASIAN DARTER,
ANHINGA NOVAEHOLLANDIAE
Lea Scaddan, Western Australia
This Australasian darter’s bill was covered with fibre
and junk. It couldn’t open its bill but I went back to
the same location a couple of days later and noticed
the bird’s bill was almost free of material.
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n Lake Monger, Perth, Western Australia
n Canon 5D Mk III, Tamron SP 150–600mm

f/5–6.3 Di VC USD AO11 at 500mm, 1/400,
f/6.3, ISO 500, handheld

One cannot but feel a sense of empathy for this poor
bird whose piercing gaze towards the camera is almost
willing help to arrive. The powerful story told here by
the photographer is made possible by the well-composed
image, with sharp focus and isolation of the subject via
depth of field.
JUDGES’ COMMENTS

OUR IMPACT

n Flying fish cove, Christmas Island

CRAB BLOWER

n Canon EOS-7D Mk II, Canon EF 24–

RED LAND CRAB, GECARCOIDE NATALIS
Jess Bray, Christmas Island

105mm f/4L IS USM, 1/250, f/8, ISO 800,
+1/3 exposure, handheld

After drifting at sea, billions of baby red land crabs
wash up on Christmas Island and head into the
forest – but first they have to cross the road. Parks
officers use leaf blowers to help clear the road,
allowing residents to drive to work without crushing
too many.
OUR IMPACT
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OUR IMPACT
WIND
AUSTRALASIAN GANNET,
MORUS SERRATOR
David Stowe, New South Wales
Renewable energy working in conjunction
with wildlife welfare. Apparently flightpattern studies around nesting colonies were
conducted before wind turbine installation to
ensure blades and birds wouldn’t clash. The
project had detractors, especially those living
nearby who’ve experienced terrible noise
and health issues. Finding sustainable energy
options still seems to be a struggle.
n Portland, Victoria
n Canon EOS 1DX Mk II, 100–400mm

f/4.5–5.6L IS II +1.4x III at 450mm,
1/2500, f/8, ISO 1600

OUR IMPACT
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OUR IMPACT
GHOST FOREST
Jason Freeman, Victoria
Drought conditions reveal the longevity of past land-clearing decisions,
with stumps remaining as memorials to their greener past. Getting in
close allowed me to use the roots to lead the viewer’s eye through the
image, telling the story, with the background kept sharp to convey scale
and give depth.
n Lake Wartook, Grampians National Park, Victoria
n Nikon D600, 16mm, 1/180, f/8, ISO 400, circular

polariser, tripod
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OUR IMPACT
THE BATTLE
BLACK MARLIN, ISTIOMPAX INDICA
Keith Martin-Smith, Tasmania
Black marlin (Istiompax indica) are the fastest fish in the ocean and among
the largest billfish, growing to almost 5m. They are a prized target for
sport fishers who generally practise catch-and-release. However, the
impacts of fishing on individuals and their populations remains unknown.
n Coral Sea
n Nikon D500, Nikon AF-S Nikkor 200–500mm f/5.6E ED VR

at 220mm, 1/1000, f/5.6, ISO 720, handheld

OUR IMPACT
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OUR IMPACT
THE TIES THAT BIND
AUSTRALIAN FUR SEAL, ARCTOCEPHALUS
PUSILLUS DORIFERUS
Dominic Barrington, New South Wales
On the glacial plain of a remote subantarctic island, the
impact of globalisation and our obsession with non-degradable plastic is playing out its gruesome course. This
fur seal as an inquisitive youngster must have swum
through this plastic packing tape and now it is slowly
killing him.
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n Fortuna Plain, Fortuna Bay, South Georgia

subantarctic Island

n Nikon D4S, AF-S Nikkor 28–300mm

f/3.5–5.6G ED VR at 200mm, 1/250, f/8, ISO
200, B+W 77mm UV + Haze MRC filter, pattern
metering mode, auto focus, Adobe RGB Color
Space, handheld

OUR IMPACT
TAKEN IN THE NIGHT
BARN OWL, TYTO ALBA
Doug Gimesy, Victoria
A barn owl lies dead on the side of the Western Highway between Victoria and
South Australia – the all-too-common but sad result when vehicles at speed meet
wildlife at night.
n Western Highway just outside Kaniva, Victoria
n Nikon D750, Nikon 70–200mm f/2.8, 1/1000, f/3.5, ISO 10, two

Nikon SB910 flash (off camera – rear and front), handheld
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OUR IMPACT
ROOM WITH A VIEW
EASTERN OSPREY, PANDION CRISTATUS
Danny McCreadie, South Australia
These eastern ospreys have set up home on a power pole
by a busy road near Mossman, northern Queensland. The
pole provides a stable elevated platform on which to build
a nest, complete with views over surrounding cane fields to
the coast.
n Near Mossman, Queensland
n Canon 7D Mk II, Canon 500mm f/4L USM IS II,

1/5000, f/7.1, ISO 400, handheld

OUR IMPACT
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T H R E AT E N E D
SPECIES
The subject(s) may be photographed
in any of the following ways: in
portrait, engaged in natural activity, or
in its natural habitat. All entries (flora
or fauna) must be accompanied by an
official reference, verifying the subject’s
threatened, rare, vulnerable or
endangered status.
The IUCN Red List of Threatened Species is
the world’s most authoritative inventory of
the global conservation status of species.
In this chapter, we have included the IUCN
status of featured species.

COMING IN FOR A DRINK
THREATENED
SPECIES
WINNER

GREY-HEADED FLYING FOX,
PTEROPUS POLIOCEPHALUS
STATUS: VULNERABLE
Elizabeth Howell, New South Wales
These grey-headed flying foxes can be seen
skimming the water in order to lick the water
from their chests, mainly when it hasn’t rained for
some time or in extreme temperatures. They are
fascinating creatures. This photo was taken at the
bat camp on the Parramatta River in Parramatta.
n Parramatta River, Parramatta, New

South Wales

n Nikon D500, 200–500 mm at 500mm,

1/1250, f/7.1, ISO 720

This captivating scene must have required huge
patience and skill by the photographer. Knowing about and even witnessing this unique
behaviour is one thing; capturing a powerful
image is entirely another. The reflection of the
animal in the calm water is a wonderful finishing touch to the image.
JUDGES’ COMMENTS
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WANDERING ALBATROSS
THREATENED
SPECIES
RUNNER-UP

WANDERING ALBATROSS,
DIOMEDEA EXULANS
STATUS: VULNERABLE
Trevor Penfold, New Zealand
The wandering albatross’s huge wingspan is
perfectly designed for catching the updraught
from the ocean. Steadying myself as the boat
rocked from side to side to photograph the
magnificent bird in flight proved rather more
difficult. Classified as vulnerable, the species
appears to owe its decline to longline fishing.
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n Kaikoura, New Zealand
n Canon EOS-1D Mk III, Canon EF

70–300mm f/4–5.6L IS USM, 1/2500,
f/7.1, ISO 500, handheld

The photographer has done an excellent
job capturing the albatross in midflight. The tight framing of the bird in
the frame draws attention to its colossal
wingspan, and the inclusion of water in
the foreground provides the viewer more
information about the environment in
which it is present.
JUDGES’ COMMENTS

THREATENED SPECIES
CUTE AS BUTTONS
NUMBAT, MYRMECOBIUS FASCIATUS
STATUS: ENDANGERED
Rob McLean, Western Australia
A young numbat (Myrmecobius fasciatus) takes
a morning stroll through the button flowers.
There are fewer than 1000 numbats left
in Australia and serious efforts need to be
made to ensure their survival. Predation
by feral cats is the number one threat to
numbats in the wild today.
n Dryandra woodland, Western

Australia

n Canon EOS 5D Mk IV, Canon

EF 100–400mm f/4.5–5.6L IS
at 400mm, 1/400, f/8, ISO 500,
-0.3 step exposure bias, handheld

THREATENED SPECIES
RED EYE
LORD HOWE WOODHEN,
HYPOTAENIDIA SYLVESTRIS
STATUS: ENDANGERED
David Stowe, New South Wales
From the brink of extinction, this species
is recovering thanks to years of hard
work by passionate people. Its intense
red eye is a striking beacon amid its drab
brown plumage.
n Lord Howe Island, New South

Wales

n Canon EOS 5D Mk IV, EF 100–

400mm f/4.5–5.6L IS II at 312mm,
1/1000, f/5.6, ISO 800

THREATENED SPECIES
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n Coodanup, Western Australia

FEEDING TIME

n Canon EOS 7D Mk II, 400mm, 1/3200, f/6.3,

CARNABY’S BLACK COCKATOO,
CALYPTORHYNCHUS LATIROSTRIS
STATUS: ENDANGERED
Cherilyn Corker, Western Australia
A Carnaby’s black cockatoo gives food and comfort to a hungry youngster. These charismatic birds, native to the south-west of Western
Australia, are declining in numbers due to loss of habitat and are more
frequently coming into urban areas in search of food.
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ISO 6400, handheld

THREATENED SPECIES

n Conondale Range, Queensland

THUNDERCLAP

n Nikon D800E, Nikon 16mm f/2.8 AF fisheye, 1/200, f/11,

CONONDALE SPINY CRAYFISH, EUASTACUS HYSTRICOSUS
STATUS: ENDANGERED
Scott Trageser, USA

ISO 320, Nikon SB-900 flash, handheld

The conondale spiny crayfish (Euastacus hystricosus) is an endangered
species of freshwater crayfish found only in pristine mountain streams
west of Brisbane. They exhibit a frightening defensive behaviour –
raising their claws to appear even larger and then slamming them
together with enough force to likely crack my lens. Thunderclap!

THREATENED SPECIES
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THREATENED SPECIES
INCOMING ORANGE
ORANGE-BELLIED PARROT, NEOPHEMA CHRYSOGASTER
STATUS: CRITICALLY ENDANGERED
Matthew Jones, New South Wales
A birding trip to Melaleuca, the summer breeding ground of one of
the world’s rarest and most endangered species – the orange-bellied
118

THREATENED SPECIES

parrot – is an emotional rollercoaster. May these endearing Australian
icons forever animate the windswept wild lands of Tasmanian’s southwest with their buzzing calls and blazing colours.
n Melaleuca, Tasmania
n Canon EOS 7D Mk II, Canon 500mm f/4 II, 1/4000, f/8,

ISO 1600, tripod, pattern metering mode, manual exposure,
autofocus, burst mode

THREATENED SPECIES
THE GIFT
FAIRY TERN, STERNULA NEREIS
STATUS: VULNERABLE
Gary Meredith, Western Australia
Fairy terns are struggling to find suitable habitat
for breeding in Western Australia, and this
impacts on the number of birds breeding each year.
It was pleasing to see this male offering a fish to
the female in exchange for the opportunity to mate
and hopefully produce the next generation.
n Rous Head, Western Australia
n Nikon D7200, Nikkor 80–400mm

f4.5–5.6, 1/6400, f/7.1, ISO 500, Hoya
UV filter, camera and lens resting on mat at
ground level

THREATENED SPECIES
MANTA PIT STOP
REEF MANTA RAY, MANTA ALFREDI
STATUS: VULNERABLE
Phil Woodhead, Queensland
The mantas cruise back and forth in the current
feeding. On this occasion the current was not too
strong, the underwater visibility was good and this
manta stopped right in front of my camera port
for a clean.
n Manta Station, Milne Bay, Papua

New Guinea

n Nikon D610, Tokina AT-X107 DX fisheye

10–17mm f/3.5–4.5, 1/200, f/10, ISO 200,
two external strobes INON D2000 set to
manual fired via fibre optic, Nexus camera
housing with dome port, handheld

THREATENED SPECIES
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Collect the set

Expand your library of stunning photography books with these two Australian
Geographic Nature Photographer of the Year publications featuring the
winning and shortlisted images from the 2014 and 2016 competitions.
a g A N Z C A T _ o f c . o b c N E W_ R 1

-

1

2 0 1 6 - 0 7 - 2 9 T0 8 : 5 2 : 3 8 + 1 0 : 0 0

AUSTRALASIAN
NATURE PHOTOGRAPHY

AUSTRALASIAN NATURE PHOTOGRAPHY

ge

h image
es on
d light

The South Australian Museum and Australian Geographic focus on enhancing a general knowledge
of this extraordinary legacy by encouraging photography of the region’s nature and landscapes,
and promoting it in an annual competition to find the
Australian Geographic (formerly ANZANG) Nature Photographer of the Year.
AUSTRALASIAN NATURE PHOTOGRAPHY: The year’s best wildlife and landscape photos
is a collection of award-winning and shortlisted images from the 2016 competition.
Each image is accompanied by technical information as well as anecdotes from
the photographers on how each photograph was taken.
There are also useful insights from the judges, which help to shed light
on how they came to select the winning images.
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Australian Geographic
collection

A U ST R A L A S I A N
N AT U R E P H OTO G R A P H Y
Front cover: Piercing Headache: orange-eyed tree frogs by Australian Geographic
Nature Photographer of the Year 2016 Matthew McIntosh
Back cover: Salt stacks by Gary Annett
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The bioregion that encompasses Australia, New Zealand,
Antarctica and New Guinea possesses a unique natural heritage
stretching back more than 80 million years, to the break-up
of the great southern continent of Gondwana.

The year’s best wildlife
and landscape
photos

The year’s best wildlife and landscape photos

Available now from the Australian Geographic online shop at

www.australiangeographic.com.au/books
or by phoning 1300 555 176 or from
Australian Geographic retail stores and all good bookshops.
Recommended retail price $34.95 each.
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